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Professor Mark Micale   




      Gregory Hall, Room 421 
   

Department of History



Office hours: Tues./Thurs. 4:00-5:00


          
 History 498:

The French Avant Garde, 1848-1914

Fall 2007

Mondays, 3:00-4:45

186 Lincoln Hall
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Requirements and Grading: The requirements for the course are: a) regular attendance at and informed participation in the weekly discussions (25%); b) presentation in seminar of one book report (25%); and c) the writing of a substantial research essay (50%).  The in-class report should be selected from the titles of secondary sources listed after the primary reading for each week.  The research paper, which should run approximately 15-18 pages in length, is due on Friday, December 14, 2007.  By mid- November, I would like to have met with each of you for a preliminary discussion about the written project.


Readings: All books for assigned primary weekly reading are available for purchase at the Illini Union Bookstore.  These texts, which are mandatory, include:


Gustave Flaubert, Madame Bovary 

Charles Baudelaire, The Flowers of Evil

Henri Bergson, Introduction to Metaphysics

Umbro Apollonio, ed, Futurist Manifestos 
These works are also on reserve in the main undergraduate library.  The assigned articles on the syllabus below should be purchased as a single photocopied Course Reader from Notes 'n Quotes located at 502 East John Street.  A copy of the Course Reader is also available at the undergraduate library reserve counter.

Schedule of Classes

1)  August 22: Introduction
2)  August 27:  What Is the Avant Garde?


Tyrus Miller and Rosalind Krauss, “Avant-Garde,” in Maryanne Cline Horowitz, 
ed., New Dictionary of the History of Ideas (2005), vol. 1: 188-191.


Richard Kostelanetz, A Dictionary of the Avant Gardes (2001), Introduction.


F. W. J. Hemmings, Culture and Society in France, 1848-1898:  Dissidents and 
Philistines (1971), Introduction. 


Renato Poggioli, The Theory of the Avant Garde (1962), 8-15.

September 3:  Labor Day.  No class

1857
3)  September 10:  
Gustave Flaubert and the French Realist Novel during the Second Empire


Gustave Flaubert, Madame Bovary:  A Novel of Provincial Manners (1857).


Report:  Enid Starkie, Flaubert:  The Making of the Master (1967), chap 19; 
“The Trial of Madame Bovary,” Opening Speech of the Prosecution by Ernest 
Pinard (1856); Peter Gay, The Bourgeois Experience:  Victoria to Freud, vol. 5: 
Pleasure Wars 
(1998), 25-32.

1857

4)  September 17:  

Charles Baudelaire and French Avant-Garde Poetry during the Second Empire


Charles Baudelaire, Les fleurs du mal (1857), Introduction, selected poems.


Dominick LaCapra, “1857—Two Trials” in Denis Hollier, ed., A New History of  
French Literature. (1989), 726-731.


Report: Enid Starkie, Baudelaire (1958), chap. 11; Claude Pichois, Baudelaire 
(1987), chap. 17.  

1865

5)  September 24: 

Édouard Manet:  The Case of Olympia


T. J. Clark, Paris and the Painting of Modern Life:  Paris in the Art of Manet and 
His Followers (1985), chap. 2. 


Report:  George Heard Hamilton, Manet and His Critics (1954), 1-80.

1874-1886

6)  October 1:  

The French Impressionist Exhibitions:  Content and Reception


James H. Rubin, Impressionism (1999), chap. 1.


Linda Nochlin, Impressionism and Post-Impressionism, 1874-1904:  Sources and 
Documents (1966), 10-14.

Report:  Paul Tucker, "The First Impressionist Exhibition in Context," in Moffett, Charles S., ed., The New Painting: Impressionism, 1874-1886 (1986), 93-117; Philip Nord, Impressionists and Politics: Art and Democracy in the Nineteenth Century (2000).

1889

7)  October 8:  

Gustave Eiffel and the Advent of Architectural Modernism


Raymond Rudorff, The Belle Epoque:  Paris in the Nineties (1971), chap. 1.



Mark S. Micale, “Eiffel Tower,” in Europe, 1789 to 1914 (2006), vol. 2:  736-738.


Norma Evenson, Paris:  A Century of Change, 1878-1978 (1979), 130-136.


Tim Benton, “Exhibiting Modernity:  The 1889 Universal Exhibition and the 
Eiffel Tower,” in Paul Wood, The Challenge of the Avant Garde (1999), chap. 7. 


Report:  Joseph Harriss, The Tallest Tower:  Eiffel and the Belle Epoque (1975): 
Henri Loyrette, Gustav Eiffel (1985), 103-190; 1889:  La Tour Eiffel et 
L’Exposition universelle (1989). 

1894-1901

8)  October 16:  

A New Medium:  The Lumière Brothers and the Birth of French Cinema


Richard Abel, French Film Theory and Criticism: A History/Anthology, 1907-1939 (1988), vol. 1: 5-25, 47-85. 


Film Documentary: "The Lumière Brothers: The First Films" (1894-1900)


and Georges Méliès, “Voyage to the Moon.” (1901).


Report:  Richard Abel, The Ciné Goes to Town:  French Cinema, 1896-1914 
(1994), selections; Paul Hammond, Marvelous Méliès (1974). 

1903

9)  October 22:  

Henri Bergson:  The French Avant Garde in Philosophy


Henri Bergson, An Introduction to Metaphysics (1903).


Report:  H. Stuart Hughes, Consciousness and Society:  The Reorientation of 
European Social Thought, 1890-1930 (1958), chap. 2; R. C. Grogin, The 
Bergsonian Controversy in France, 1900-1914 (1988), chaps. 1, 2, Epilogue; 
Philippe Soulez and Frédéric Worms, Bergson.  Biographie (1997).
October 29:  No class

1894-1910
10)  November 5: 

Impressionism in Music:  Claude Debussy

CD selections in class: “Nuages,” “La mer,” “Prélude à l'après-midi d'un faune,” sonata for flute and harp, flute syrinx, and assorted keyboard music.


Report:  Roger Nichols, The Life of Debussy (1998), chaps. 3-5. 
1909-1912

11)  November 12:  

Avant-Garde Aesthetic Theory in Paris and Milan


Umbro Apollonio, ed., Futurist Manifestos (1970), 7-110.


Report:  Gunter Berghaus, “Futurism,” Europe, 1789 to 1914, (2006), vol. 2: 


915-921; Richard Humphreys, Futurism, Movements in Modern Art, (1999).
 

--Thanksgiving Break—

1913

12)  November 26:  

Avant-Garde Music and Dance on the Eve of the First World War


Modris Eksteins, Rites of Spring:  The Great War and the Birth of the Modern 
Age (1989), chap. 1.



Video:  Historical reconstruction of “Rite of Spring” (1913), music by Igor 
Stravinsky, produced by Sergei Diaghilev, choreography by Vaclav Nijinsky.

Report:  William R. Everdell, The First Moderns (1997), chap. 21; Elaine Brody, 
Paris:  The Musical Kaleidoscope, 1870-1925 (1987), chaps. 9-10; Richard 
Taruskin, “A Myth of the Twentieth Century:  The Rite of Spring, the Tradition of 
the New, and the ‘Music Itself’,” Modernism/Modernity, 2 (1995), 1-26; François 
Lesure, ed., Le Sacre du printemps:  Dossier de presse (1980), selections.

13)  December 3:  Epilogue

What Was the Avant Garde?

The Cultural Impact of World War I  


General discussion


No readings

Friday, December 14:  Seminar Essays Due

Subject and Approach:  “The capital of the nineteenth century”—that was the cultural critic Walter Benjamin’s famous characterization of Paris.  The rich, world-wide reputation of the French capital in the 1800s traces less to the politics, economics, or military history of the period than to its many brilliant cultural and intellectual achievements.


	Strikingly, however, French cultural history during the latter half of the nineteenth century was marked by dramatic and intense clashes between vanguard artists and thinkers on the one hand and the French government and French middle classes on the other. These confrontations occurred in every domain of culture, including literature, painting, theatre, architecture, sculpture, music, dance, film and philosophy.





	 


	Throughout this period, artists and intellectuals strove to challenge, critique, and even subvert, social conventions, aesthetic practices, and intellectual traditions.   Interestingly, these clashes between artists and the public—part of the culture wars of their time--often generated what today we judge to be the very greatest works of art and thought from the century.


	This course offers a comparative examination of the historical avant garde in France during its heroic age, running from the revolution of 1848 to the beginning of the First World War in 1914.  We will explore the lives of individual artists and thinkers, their key works (poems, novels, paintings, buildings, films, dance performances, musical compositions, works of philosophy) and the contemporary reception of avant-garde culture by the French government and by bourgeois cultural consumers.  We will pay particular attention to the evolution of avant-garde ideology and to a comparative understanding of these historical episodes.  We will also work toward a general theory of the avant garde and will attempt to answer some vexing questions:  has the cultural avant garde died out today, as many observers believe?  If so, why?  In our own time, where are the frontiers of radical cultural change and experimentation?











